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Artists  of 

Abraham  Lincoln 

portraits 


Harry  Wood 


Excerpts  from  newspapers  and  other 

sources 


From  the  files  of  the 
Lincoln  Financial  Foundation  Collection 


7<  zoo?,  on  oxn^o 


Digitized  by  the  Internet  Archive 

in  2012  with  funding  from 

State  of  Indiana  through  the  Indiana  State  Library 


http://archive.org/details/artistsofabrahwlinc 
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Recent 

PAINTINGS  &  SCULPTURE 


PHOENIX  ART  MUSEUM 


Way  t  -  30.  1962 


DR.  HARRY  WOOD 


Dr.  Harry  Wood,  painter,  sculp- 
tor, and  art-educator,  has  served  as 
Chairman  of  the  Art  Department  of 
Arizona  State  University  at  Tempe 
since  1954,  and  since  1959  as  Art 
Critic  of  the  state's  largest  news- 
paper, the  Arizona  Republic.  He  is 
the  author  of  a  book  on  artist  Lew 
Davis,  published  in  1961,  and  is 
currently  co  -  producer,  with  Russ 
Potter,  of  two  films  on  art,  "The 
World  of  Rubens"  and  "The  World 
of  Van  Eyck."  These  will  be  filmed 
from  his  scripts  next  month  in  Bel- 
gium, where  he  will  go  immediately 
after  the  end  of  this  exhibition. 

Dr.  Wood  is  an  immediate  past 
president  of  the  Pacific  Arts  Associ- 
ation and  a  member  of  the  National 
Council  of  the  National  Art  Educa- 
tion Association.  Former  Dean  of 
the  College  of  Fine  Arts  at  Bradley 
University,  he  holds  the  Ph.D.  and 
M.A.  degrees  in  Fine  Arts  (Ohio 
State)  and  the  A.B.  and  M.A.  de- 
grees in  Journalism  (University  of 
Wisconsin).  Born  in  Indianapolis, 
Indiana,  he  is  married  and  has  four 
children  and  one  grand-daughter. 
He  is  a  member  of  Phi  Beta  Kappa, 


Phi  Kappa  Phi,  Sigma  Delta  Chi 
(journalism)  and  Phi  Mu  Alpha  Sin- 
fonia  (music).  He  has  been  affili- 
ated since  1943  with  the  Boasberg- 
Hoyt  Lecture  Bureau  of  Cleveland, 
and  is  widely  acclaimed  as  a  lectur- 
er in  art.  He  is  listed  in  WHO'S 
WHO  IN  AMERICA,  WHO'S 
WHO  IN  AMERICAN  ART, 
WHO'S  WHO  IN  THE  WEST, 
THE  DIRECTORY  OF  AMERI- 
CAN SCHOLARS,  and  other  refer- 
ence works. 

More  than  20  one-man  shows  of 
Dr.  Wood's  paintings  and  sculpture 
have  been  shown,  including  one  in 
Florence,  Italy  in  1950.  He  has 
won  many  awards,  and  is  repre- 
sented in  many  private  and  public 
collections.  Among  the  distinguished 
sitters  whom  he  has  painted  from 
life,  are  George  Santayana,  Robert 
Frost,  Carl  Sandburg,  Yehudi  Me- 
nuhin,  James  C.  Petrillo,  Adlai  Stev- 
enson, Frank  Lloyd  Wright,  Senator 
Paul  Douglas,  Senator  Everett  Dirk- 
sen,  Governor  and  former  Senator 
Ernest  McFarland,  Ambassador 
James  Clement  Dunn,  Boris  Gold- 
ovsky,  Al  Dome,  Waldo  Peirce,  and 
Giovanni  Papini. 
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LIST  OF  PAINTINGS 


1. 

Count  Ivan  Podgoursky 

2. 

Clare  Boothe  Luce 

3. 

Max  Ernst 

4. 

Ann  Wood 

5. 

Gene  Kingman 

6. 

Adee  Dodge 

7. 

Dalzell  Hatfield 

8. 

Phil  Leavitt 

9. 

Carol 

10. 

David 

11. 

Anson  Cutts 

12. 

The  Yellow  Blouse 

13. 

The  Prophet 

14. 

Homage  to  Pissarro 

15. 

The  Gettysburg  Address 

16. 

Highway  at  Flagstaff 

17. 

Hong  Kong 

18. 

Valentine 

19. 

Lucy 

20. 

Slide  Rock 

21. 

Home  Run 

22. 

Duet  in  Red  and  Blue 

23. 

Autumn  Mountains 

24. 

The  Snow  Bowl 

LIST  OF  SCULPTURES 
STONE 

25.  The  Poetess 

26.  The  Sisters 

27.  The  Dream 

28.  The  Seer 

29.  The  Ram 

30.  Dante 

3 1 .  Gray  Bird 

32.  The  Rain  Spirit 

33.  Fish 

34.  Spanish  Lady 
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: 


35.  The  Maharaja 

36.  The  Ship 

37.  The  Gorilla 

38.  The  Judge 

39.  The  Reader 

40.  Cat 

4 1 .  Night  Owls 

42.  The  Three  Wise  Stories 

43.  The  Three  Wise  Mountains 

44.  Nude 


31. 


DRIFTWOOD 

45.  Yogi  with  Three  Navels 

46.  Duchess  of  Alba  and  her  Duenna 

47.  Banished 

48.  Satyr 

49.  St.  Francis  and  the  Devil 

50.  The  Prey 


43. 


Prices  on  Request 

PHOENIX  ART 

MUSEUM 

Chairman  of  the  Board 
Walter  Bimson 

President  of  the  Board 
Frank  Snell 

Director 

Dr.  F.  M.  Hinkhouse 

Assistant  Director 
Donne  Puckle 
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ARIZONA  STATE 

UNIVERSITY TEMPE,  ARIZONA 


104-  Vista  del  Cerro 

Tempe,  .Arizona 

Mar.  19,  1963 
R.  Gerald  McMurtry 
Director 

The  Lincoln  National  Life  Foundation 
Fort  Wayne,  Indiana 

Dear  Mr.  McMurtry: 

On  returning  from  my  most  recent  lecture  tour  I  found  Mrs. 
Higgins1  letter  indicating  that  the  Lincoln  National  Life 
Foundation  may  be  interested  in  purchasing  my  painting  of  the 
Gettysburg  Address. 

I  was  delighted  at  this  possibility,  for  the  painting  is  a 
large  size  (5x8  feet)  and  more  suitable  for  a  museum  or 
public  building  "than  for  private  home  use. 

Although  for  the  past  twenty  years  I  have  been  making  paint- 
ings and  sketches  on  the  Lincoln  theme,  this  particular 
painting,  the  most  ambitious  of  the  lot,  was  begun  two  years 
ago  when  I  was  invited  to  have  a  one-man  show  at  the  Phoenix 
Art  Museum.  The  painting  became  the  key  piece  in  that  ex- 
hibition in  May,  1962. 

In  it,  the  conception  of  the  head  of  Lincoln  is  based  on  earlier 
sketches  and  studies  which  I  made  fro:;,  194-2  on,  particularly  one 
called  "The  War  Years:  A  Folk  Portrait"  done  in  194-4.  That  paint- 
ing, only  16"  x  20"  in  size,  hung  for  four  years  in  the  Governor's 
Mansion  of  Illinois,  during  the  incumbency  of  Adlai  Stevenson. 
It  was  borrowed  at  his  request.  At  the  time  that  I  painted  his 
portrait,  he  told  me  that,  if  he  should  wind  up  in  the  White  House, 
he  would  like  to  take  my  Lincoln  with  him.  The  week  after  his 
first  defeat,  the  picture  \ms   returned  to  me.  I  have  had  many 
opportunities  to  sell  that  picture  (always  at  my  original  price 
of  $1000)  but  have  retained  possession  of  it,  since  I  consider 
it  one  of  my  best  and  have  thought  that,  one  day,  it  should  hang 
in  a  museum  or  important  collection. 

The  larger  painting,  "The  Gettysburg  Address",  I  listed  at  $1500, 
but  to  the  Lincoln  National  Life  Foundation,  I  will  be  glad  to  sell 
it  at  half  that  figure,  |750,  plus  crating  and  shipping  costs. 
This  is  the  price  I  get  for  24-"  x  30"  portraits. 


ARIZONA  STATE 

UNIVERSITY    .  „TEMPE,  ARIZONA 

-2- 

My  reason  for  offering  this  price  is  that  I  feel  it  would  be  an 
honor  to  be  in  the  Foundation  collection,  and,  in  so,  e  respects,  the 
painting  seems  to  belong  there.  While  retaining  recognizable  subject 
matter,  my  painting  is  interpretive,  symbolical,  and,  I  believe, 
contemporary  and  expressive  in  quality.  It  might,  perhaps,  balance 
up  to  some  extent,  the  understandable  tendency  of  your  collection  to 
emphasize  the  illustrational.   I  do  not  know  whether  you  can  tell 
from  the  photograph  enclosed,  that  the  tombstones  (each  of  which  is 
also  a  head,  some  Union,  some  Confederate)  are  actually  seen  through 
the  head  of  Lincoln.  This  in  a  sense  turns  hixa  into  a  symbolical 
ghost,  expressing  my  belief  that  he  understood  that  he  was  speaking 
not  only  for  the  living  and  the  dead,  but,  despite  his  disclaimer, 
for  the  unborn  Americans  of  the  distant  future.  The  painting  also 
makes  an  attempt  to  paraphrase  or  at  least  echo,  some  of  the  unique 
rhythms  I  have  spent  so  much  time  analyzing  in  the  course  of  my 
current  research  on  the  Gettysburg  Address. 

There  is  much  more  in  the  painting.  But  I  have  already  risked  con- 
fronting you  with  too  long  a  letter.  It  is  safe  to  say,  at  least, 
that  the  picture  will  be  a  conversation  piece  anywhere,  as  it  was 
at  the  time  of  my  one-man  show  in  Phoenix.   I  shall  be  glad  to  send 
you  a  color  slide  of  it,  as  well  as  the  current  outline  of  the  book 
I  am  writing  on  the  aesthetic  structure  and  meaning  of  the  Gettysburg 
Address,  if  you  feel  that  this  would  have  any  bearing  on  your  con- 
sideration of  the  painting.   Later,  when  the  manuscript  is  more 
advanced  than  at  present,  I  would  also  greatly  welcome  your  critical 
suggestions.  Mrs.  Higgins  has  seen  the  present  57-page  outline. 

Please  consider  the  '5750  price  I  have  quoted  confidential,  except 
for  those  connected  with  the  Foundation,  since  to  one  private  and 
one  institutional  inquiry,  I  have  quoted  the  original  catalogue  price 
of  ^1500.  For  the  reasons  mentioned  above,  I  should  prefer  to  have 
the  painting  in  your  hands. 

Your  organization,  through  Mrs.  Higgins  and  Dr.  Warren,  has  already 
been  extremely  helpful  to  me,  and  I  am  deeply  grateful.   I  had  hoped 
to  make  your  acquaintance  when  lecturing  in  Fort  Wayne,  but  shall  look 
forward  to  that  pleasure  in  the  future. 

Sincerely  yours, 


Encl.  One  glossy  print  8"  x  10"  Dr.  Harry  Wood 

of  "The  Gettysburg  Address"  with  Chairman,  Art  Dept. 

the  painter,  to  show  scale.  (On  leave,  1962-63) 

One  glossy  print  without 
the  painter,  same  subject. 

One-man  show  catalogue 

Lecture  Brochure. 


Dr.   HARRY  WOOD 


rtist,  Author,  lecturer 


Painting  portraits  from  life  of  some  of  the 
world's  most  famous  people  in  Europe  and 
America  brought  Dr.  Harry  Wood  some  of  his 
choicest  experiences  —  people  like  Frank  Lloyd 
Wright,  Robert  Frost,  Yehudi  Menuhin,  George 
Santayana,  Adlai  Stevenson,  Ambassador  James 
Clement  Dunn,  Surrealist  Max  Ernst,  labor 
leader  James  C.  Petrillo,  and  a  host  of  others. 

Dr.  Wood  is  chairman  of  the  Art  Department 
of  Arizona  State  University  and  art  critic  of  the 
Arizona  Republic,  Arizona's  largest  newspaper. 
For  15  years  he  has  been  one  of  the  country's 
foremost  lecturers  on  art,  combining  expert 
knowledge  with  an  unforgettable  and  frequently 
humorous  gift  for  opening  people's  eyes  to  a 
whole  new  world  of  art.  Roth  in  his  lectures 
and  in  his  demonstrations,  he  brings  genuine 
understanding  and  inspiration  on  the  popular 
level. 

Dr.  Wood  has  traveled  widely  and  studied 
abroad.  He  holds  the  Ph.D.  and  the  M.A.  de- 
grees in  Fine  Arts  from  Ohio  State  University, 
and  the  M.A.  and  R.A.  degrees  in  Journalism 
from  the  University  of  Wisconsin.  He  is  a  mem- 
ber of  Phi  Reta  Kappa.  He  has  won  many  prizes 
in  painting  and  sculpture  and  is  represented  in 
many  private  collections  and  museums.  The 
Phoenix  Art  Museum  has  scheduled  for  May, 
1962  the  most  recent  one-man  exhibition  of  his 
painting  and  sculpture. 

Author  of  LEW  DAVIS,  25  YEARS  OF 
PAINTING  IN  ARIZONA,  published  in  1961, 
book  reviewer  for  School  Arts  Magazine,  and 
an  immediate  past  president  of  the  Pacific  Arts 
Association,  Dr.  Wood  speaks  with  authority  on 
current  trends  in  art  and  culture.  His  famous 
summer  school  at  Sedona,  Arizona,  where  he 
teaches  landscape  and  portrait  painting,  draws 
professionals,  students,  and  hobby  painters  from 
all  over  the  country.  He  is  listed  in  WHO'S 
WHO  IN  AMERICA,  WHO'S  WHO  IN  AMER- 
ICAN ART,  WHO'S  WHO  IN  THE  WEST,  and 
the  AMERICAN  DIRECTORY  OF  SCHOLARS. 


"Art   Against   Anxiety" 

What  to  look  for  in  pictures  that  will  bring  joy 
and  peace  of  mind  almost  akin  to  a  religious 
experience.  How  to  discover  the  underlying 
meaning   of  great  traditional   and   modern   art. 

"Stretching   Your   Eyes" 

Starting  with  ordinary,  everyday  objects,  you 
move  step  by  step  toward  broader  understanding 
of   art.    Informative,   entertaining,   and   inspiring. 

"Making   Faces" 

A  humorous  chalk  talk  with  an  inspirational 
message;  intimate  glimpses  of  famous  people 
whom  Dr.  Wood  has  painted  from  life.  If  de- 
sired, time  permitting,  a  special  arrangement 
can  be  made  to  precede  this  talk  with  a  demon- 
stration   portrait. 

For  universities  and  museums  and  art  associations,  Dr. 
Wood  builds  a  special  lecture  around  selected  works  of  art 
in    the    local    collections,    if   desired. 


RICKLIE    BOASBERG-HOYT    BUREAU  2653   N.  Moreland  Blvd.,  Cleveland  20,  Ohio 


An  authority  on  what  he  calls  "rockhound  sculp- 
ture", Dr.  Wood  has  won  annual  prizes  in  this 
field. 

3  As  President  of  the  Pacific  Arts  Association,  Dr. 
Wood  presented  the  keynote  address  at  the  bi- 
enniel   convention. 

4  A  few  months  before  his  death,  Frank  Lloyd 
Wright  sat  for  his  portrait  in  the  living  room 
of  his  home,  Taliesen  West  in  Scottsdale,  Arizona. 

5  Dr.  Wood  is  here  shown  painting  a  college 
president  before  a  group  of  students  and  faculty. 
The  finished  portrait  was  unveiled  at  a  banquet 
the  same  evening. 


March  26,  1963 


Dr.  Harry  E.  Wood 
104  Vista  del  Cerro 
Temps,  Arizona 

Dear  Dr.  Woods 

I  have  your  letter  of  March  19th  along  with  the  enclosures. 
I  have  studied  these  with  a  great  deal  of  interest. 

When  T  aflked  Mrs.  Ruth  Higgins  to  write  you  about  your 
Lincoln  portrait  I  had  in  mind  the  purchase  of  a  print  taken  from  the 
original.  I  did  not  mean  to  imply  that  T  wished  to  purchase  the 
original  oil  painting. 

T  am  eager  to  collect  this  kind  of  art  when  it  applies  to 
Lincoln,  but  we  could  not  possibly  utilize  a  painting  measuring  5x8 
feet. 

I  ai  sorry  that  you  misunderstood  ay  letter  and  I  regret 
that  you  have  no  prints  of  your  Gettysburg  Address  subject  available 
for  sale. 

Thanking  you  for  your  prompt  reply  to  our  inquiry,  I 
remain 

lours  sincerely, 


RGMtrh  R.  Gerald  McMurtry 


Reproduction  of  ad  in  the  SATURDAY  REVIEW.  The  results  were  disappointing. 

an  ASU  proVs  research  into 

the  *faee  power9  of  Lincoln 


Dr.  Harry  Wood  —  the  long  search  continues. 

The  Lone  Star  Candidate  for  the  Honorable  Office  of 

MAYOR 

Of  San  Antonio   ^ 

Platform-HONESTY-FAIRNESS  I 

and  EFFICIENCY  | 

of  the  People,  by  the  People  and  J 

for  the  People  £ 

Good  Will  Toward  all,  Malice  Toward  None  J 

PRIMARIES,  MAY  13 1 

H.L.  SUMMER  VIAE 

Vote  Your  Choice,  it  is  Your  Constitutional  Right! 

Campaign  poster  of  a  1939  election 
with  th)3  Lincoln  image  and  slogans. 


As  ASU  art  professor  Harry  Wood  manipulated  cut- 
up  sections  of  an  Abraham  Lincoln  portrait  on  a  clip- 
board, the  former  President  became  a  poet,  a  Nean- 
derthal man,  an  athlete,  a  building  design,  a  cartoon 
character. 

"See  how  much  of  a  hippy  he  looks  when  I  change 
the  part  of  his  hair,  and  when  I  widen  the  lower  part 
of  his  face,  he  looks  like  a  Southern  Illinois  farm- 
er." Dr.  Wood  said.  Further  juggling  of  the  paper 
pieces  produced  a  football  coach,  a  sensitive  intel- 
lectual. "When  I  give  him  an  expanded  forehead 
and  a  reduced  jaw,  he  looks  rather  poetic  and  sensi- 
tive, until  I  go  too  far.  Then  he  looks  like  a  real 
'  kook." 

But  even  these  undignified,  frequently  grotesque 
distortions  show  what  Dr.  Wood  calls  "face  power" 
— a  power  that  has  held  the  professor's  artistic  and 
historic  curiosity  for  a  quarter  century,  a  power 
that  has  now  led  to  a  nationwide  search  for  Lincoln 
look-alikes. 

Also  for  literary  purposes  (Dr.  Wood  is  writing  a 
book,  "The  Faces  of  Lincoln"),  the  search  is  being 
carried  on  from  the  Lincoln  libraries  in  Fort  W?yne, 
Ind.,  to  the  classified  advertisements  in  SATURDAY 
REVIEW. 

"I'm  looking  for  the  FACE,"  Dr.  Wood  stressed, 
"though  I  also  want  to  find  out  if  the  legend  of 
Lincoln — the  myth  of  Lincoln — has  influenced  the 
lives  of  persons  who  wear  that  face. 

"What  I  mean  by  the  legend  of  Lincoln  is  his 
being  the  greatest  American  face.  I  want  to  find  out 
if  people  who  resemble  him  have  to  act  heroically  or 
if  they  feel  like  debunking  the  image  or  if  it  gives 
them  some  inspiration." 

More  tangible  aims  of  Dr.  Wood's  quest  are  artis- 
tic. "There  was  never  a  picture  of  Lincoln  smiling 
broadly,  yet  people  talk  about  it.  If  I  can  find  a 
person  that  looks  enough  like  Lincoln,  then  get  him 
to  smile,  I'll  know." 

Though  an  accurate  living  representation  is  what 
the  professor  is  looking  for,  artistic  reality  is  not  his 
desired  product 

"Instead,  I  mess  up  the  face  to  express  new 
things." 

Among  these  new  things  are  a  building  formed  to 
mold  massive  Lincoln  facial  characteristics,  a  do- 
it-yourself  Lincoln  that  can  be  taken  apart  and  reas- 
sembled and  a  Lincoln  as  if  he  were  painted  by 
Aubrey  Beardsley. 

Among  Dr.  Wood's  comic  strip  Lincolns — each 
drawn  to  look  like  the  works  of  a  famous 
cartoonist  —  are  a  "Peanuts  Lincoln,"  a  "Snuffy 
Smith  Lincoln,"  a  "Mutt  'n  Jeff  Lincoln,"  and  a 
"Beatle  Bailey  Lincoln." 

A  gigantic  cloth  collage  is  Dr.  Wood's  most  recent 
abstract  effort  toward  unioue  Lincoln  facial  distor- 
tions. Among  his  future  Lincoln  plans  is  a  three- 
dimensional  portrait  constructed  from  fence  rails 
split  in  the  manner  used  during  the  president's  boy- 
hood. 

"I  get  lots  of  screwball  ideas,"  Wood  said. 

Some  of  these  ideas  are  nationally  praised,  such 
as  an  expressionistic  oil  painting  framed  with  split 
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V~S        ADAGIO 

In  Irish  Oats,  Brogandi 
kid,  and  in 
black  calf. 


Located  in  Sweetbriar  Shops  in 

Chris-Town,  1 9th  Ave.  &  Bethany 

Hours  - 1 0-6:30,  Thurs.  'til  9 
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515  E.Thomas      •       264-2531 


AUTHENTIC 
INDIAN  PAINTINGS 


We  have  a  huge  selection  from 
the  finest  Indian  artists. 


Mc  GEE'S  INDIAN  DEN 

39  East  1  st  Avenue  (Pima  Plaza) 
SCOTTSDALE  •  947-2781 

Buy  &  Sell  Authentic  Indian  Collector  Items 


Design  yourself 
a  career  in 


In  less  than  a  year,  Patricia  Stevens  profes- 
sional career  training  prepares  you  for  a  fas- 
cinating career  in  Fashion  Merchandising. 
Practical  down-to-earth  classes  teach  you  to 
sell,  conduct  fashion  shows,  advertise  and 
display  fashions,  principles  of  modeling.  In- 
cludes Finishing  Training  for  new  appearance 
and  personality  development.  Day  or  evening 
classes.  Budget  terms.  Send  coupon. 


1  ^at*v*£x/^*£4**i6 

Fashion  Institute  of  Phoenix 
Suite  419  Financial  Center,  Phoenix. 
Phone  264-345$ 

Send  information  about: 

Lj     Mode-ling  &  Finishing    I.  J  Executive  Secretarial. 

jG  Fashion  Merchandising    L]  Airlines  Preportory  I 

Name 

Address 

City    State 

Phone Zip    
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Preliminary  sketches  for  an  8-foot  panel  which  will  depict  Lincoln  in  the  form  of  comic  strip  characters 

whom  Dr.  Wood  considers  a  major  American  folk  art. 


CC 


Lincoln  was  always  the  *wise  old  man9 " 


fence  rails  from  Indiana  which  was  exhibited  in  the 
Illinois  State  Mansion  by  Adlai  Stevenson.  "It  would 
have  gone  to  the  White  House  if  he'd  made  it,"  Wood 
said. 

Another  Lincoln  portrait,  done  with  Scottsdale 
fence  rails  this  time,  was  commissioned  by  the 
Phoenix  Symphony  Orchestra  to  coincide  with  their 
"Lincoln  Portrait"  concert.  This  portrait  also  ex- 
presses the  artist's  taste  for  massiveness.  It's  eight 
feet  tall. 

Dr.  Wood,  who  has  painted  more  than  600  por- 
traits including  those  of  persons  such  as  Robert 
Frost  and  Yehudi  Menuhin,  says  no  one  has  ever 
done  such  a  complete  study  of  Lincoln's  face.  "Most 
portraits  were  done  by  Americans  and  are  very  am- 
ateurish," "he  said.  "I  hope  this  study  will  make 
people  look  at  FACES — not  just  Lincoln's." 

Dr.  Wood's  advertisement  in  SATURDAY  REVIEW 
was  a  disappointment.  "So  far,  I  have  had  a  few 
replies,"  he  said,  "But  they  were  useless  .  .  .  one 
wrote,  T  have  an  original  photo  of  Lincoln,  and 
would  be  glad  to  quote  you  prices.'  I  don't  think 
there  are  any  original  photos  of  Lincoln  left." 

Another  reason  for  his  quest,  Dr.  Wood  said,  is 
that  as  an  art  historian  he  has  made  tracking  down 
things  a  life  study. 

"I  can  show  you  Lincolns  painted  by  men  in  the 
Middle  Ages.  He  had  a  universal  face,  a  'golden 
rectangle'  that  the  ancients  admired  Ma^y  art  per- 
iods have  dealt  with  such  a  face — including  car- 
toons." 

He  explained  his  artistic  leanings  toward  distor- 


tion. "It's  almost  as  if  we  had  to  distort  Lincoln  to 
see  what  he  really  Jooks  like  —  we're  so  familiar 
with  his  commonplace  image:  the  five-dollar  bill, 
the  penny,  stamps  —  so  to  LOOK  at  him  is  what  I've 
done  —  I've  been  'looking'  for  a  quarter  of  a  centu- 
ry." 

From  his  intense  study  of  Lincoln,  Wood  has  clas- 
sified other  popular  figures.  "I  saw  Kennedy  when 
he  was  speaking  in  front  of  the  Westward  Ho.  He 
looked  as  weary  as  Lincoln  had,  but  there  was  no 
other  resemblance — he  was  the  arch-type  of  the 
youthful  hero  and  Lincoln  was  always  the  'wise  old 
man.'  " 

The  hero  label  that  Wood  uses  so  freouently  in  his 
descriptions  of  what  he  calls  the  Lincoln  Legend  and 
the  Universal  Face,  likewise  intrigues  him. 

"Each  hero  has  to  be  re-evaluated  taTmeet  the 
psychological  needs  of  new  generations,  but  Lin~r>ln 
wears  much  better  than  most.  There  are  about  fifty 
books  written  about  him  every  year." 

Dr.  Wood's  25  years  of  artistic  research  will  be 
exhibited  September  1970,  in  one-man  show,  his  21st. 
The  show,  to  appear  first  at  ASU,  will  feature  the 
never-befcre-exhibited  collection  of  Lincoln  distor- 
tions— from  cartoons  to  fence-rail  sculpture  to  bottle 
tops  and  bone  carvings  formed  in  the  shape  of  Lin- 
coln's head.  There  will  also  be  a  "Lincoln  as  a  Ne- 
gro" and  "Lincoln  as  done  by  Easter  Islanders." 

The  former  chairman  of  the  ASU  Department  of 
Fine  Arts  plans  to  continue,  even  step  up  the  Lin- 
coln studies.  "I'm  an  Indiana  boy,"  he  said,  "and 
all  Indiana  boys  are  one-tenth  Lincoln."  D 


September  30 ,  1970 
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Mr.  Rudy  H.  Turk,  Curator 
University  Art  Collections 
Arizona  State  University  University 
Tempe,  Arizona  85281 

Dear  Mr.  Turks 

I  am  indeed  grateful  for  the  poster  of  Abraham 
Lincoln  calling  attention  6tf  the  work  of  Harry 
Wood.     I  had  an  invitation  to  attend  the  showing 
of  his  works  but  because  of  the  distance  I  was 
unable  to  attend.     That  was  one  art  show  that  I 
would  have  really  liked  to  attend. 


The  poster  is  very  attractive, 
it  in  our  permanentffiles. 


We  will  place 


Yours  sincerely, 


R.  Gerald  HcMurtry 
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4104  Isle  Drive 
Carlsbad,  CA  92008 

The  Lincoln  Museum 

200  East  Berry 

P.O.  Box  7838 

Fort  Wayne,  IN  46801-7838 

To  Whom  It  May  Concern: 

I  found  your  museum  when  I  tried  to  locate  museums  with  Abraham  Lincoln  Collections  over  the  Internet. 

The  purpose  of  this  letter  is  to  share  with  you  the  enclosed  book,  find  out  if  you  might  be  interested  in 
acquiring  any  or  most  (we  are  not  certain  that  all  are  left)  of  the  pieces  and/or  if  you  might  know  a  suitable 
location  for  these  wonderful  works  of  art.  Harry  Wood  was  my  father  and  died  in  1995.  We  are  in  the 
process  of  finding  specific  locations  for  his  artwork,  the  placement  of  the  Lincoln  Art  Show  pieces  being 
part  of  that  process. 

I  look  forward  to  hearing  from  you. 

Thank  you,  \  -— «^^ 


Sally  Wood 

760-434-1405 

sjfreesel@aol.com 
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